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Introduction to the unique features of Jintang Temple’s “cut-and-paste” ceramics craft
Historical Jintang Temple is known throughout Taiwan and abroad for the power of
its deities and plague-expelling sacrificial ceremonies. It also has an abundance of
wonderful cultural relics, antiquities, and couplets, including three “cut-and-paste”
ceramics works by He Jin-long, which are referred to as the three treasures of Jintang
Temple. The antiquities have borne witness to the temple’s glorious history, while the
couplets proclaim the celebrated power of the deities. Every one of He Jin-long’s
cut-and-paste works is a scene from a popular Chinese opera. They represent
historical stories from the Jhou (Zhou), Han, Tang, and Song dynasties, effectively
encouraging people to reflect on ancient times and providing social education.

During the third year of the reign of the Showa Emperor (1928) during the Japanese
occupation, Huang Shen-yuan, then the chief of Jiali Village, hired renowned
cut-and-paste ceramics master He Jin-long from Shantou to oversee the renovation
work for Jintang Temple’s Koji ceramics wall and roof decorations at the
recommendation of renowned painter Pan Chun-yuan (the father of famous Tainan
painter Pan Li-shuei). With the approval of Huang, He replaced all of Ye Wang’s Koji
ceramics works with cut-and-paste ceramics works, leaving the beautiful and
complete cut-and-paste treasures that remain to this day.

He Jin-long’s cut-and-paste works share four major characteristics. The first is the
beautiful gold leaf painting on the ceramic pieces. The second is the slender and
hand-cut curved pieces of glass and match-shaped pieces of glass that densely cover
the armor of military heroes. The third is that paintbrushes were not used on the faces
of figurines on rooftops. Instead, their expressions are created by sticking on ceramic
pieces. The fourth is that the plumage of birds is meticulous, complex, and lifelike.
Other cut-and-paste schools all fall short in this regard.



